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Pablo Picasso’s early artistic career demonstrates how uniqueness and originality emerge as a result of
long and arduous efforts made primarily within a pre-established framework of tradition and convention. We
are so familiar with his cubist-style paintings that we tend to think that he was born with a God-given talent for
looking at the world in that ‘( O )" way, but that is not the case. Picasso started out as a(n) ( O )
representationa painter in his early teens and, after going through a massive self-imposed course of training in
rudimentary sketching, gradualy moulded his own painting style. One of his closest friends testifies to the
staggering fact that the piles of his discarded sketch sheets provided sufficient fuel for a stove al winter long.
You may be able to become (a)one of Picasso’s obscure epigones simply by imitating his artistic style, but you
can never become a Picasso if you skip the process he went through.

Individuaism is one of the basic tenets of democracy, and the belied that individuals tale priority over
(b)the aggregate they make up together has found its way into various codes of conduct at different levels of
human relationships. People try to stand out as individuas and be ‘uniquely’ different from others. American
TV programmes encourage you to ‘be yoursdf'. But a casuad attempt to be different from other people quite
often ends up being just an eccentricity. (c)We should always be mindful that we can only meaningfully
behave ‘like ourselves within the whole system of human society, and therefore that we need to make
strenuous effort to learn that system worksin the first place.
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a (0) original (O) eccentric b. (O) spiritual (O) sdf-taught
c¢. (O) unique (O) conventional d. (Od) ordinary (O) traditional
e. (0) established (O) unremarkable
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a. afaithful and devoted follower of Picasso
b. anunknown and inferior follower of Picasso
¢. anundetermined and illegitimate follower of Picasso
d. adedicated and fervent follower of Picasso
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a. congtitution b. culture e. environment

d. family e. history f. nation
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Modular forms live in a four-dimensional space called hyperbolic space. (8)The hyperbalic universe is
tricky to comprehend for humans, who are constrained to living in a conventional three-dimensiona world,
[ 1] (b)four-dimensional space is a mathematicaly vaid concept, [ 2] (c)it is for this extra dimension that
gives the modular forms such an immensely high level of symmetry.

Modular forms stand very much on their own within mathematics. In particular, they would seem to be
completely unrelated to elliptic equations. The modular form is an enormously complicated beast, studied [ 3]
because of its symmetry [ 2] discovered only in the nineteenth century. The dliptic equation dates back to the
ancient Greeks and has nothing to do with symmetry. Modular forms and elliptic equations live in completely
different regions of the mathematical cosmos, and nobody would ever have believed that therewasthe ( O )
link between the two subjects. However, Taniyama and Shimura were to shock the mathematical community
by suggesting that elliptic equations and modular forms were [ 4 ] one and the same thing. According to those
two maverick mathematicians, they could unify the modular and elliptic worlds.

In September 1955 an international symposium was held in Nikko. It was a ( O ) opportunity for the
many young Japanese researchers to show off to the rest of the world what they had learned. They handed
around a collection of thirty-six problems related to their work, accompanied by a( O ) introduction—Some
unsolved problems in mathematics: no ( 0 ) preparation has been made, so there may besome ( 0 ) or
already solved ones among these. The participants are requested to give comments on any of these problems.

Four of the questions were from Taniyama, and these hinted at a ( O ) relationship between modular
forms and dlliptic equations. These innocent questions would ultimately lead to arevolution in number theory.
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a and b. but c. effectively d. instead

e. largely f. not g.or h. rarely
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a. curious b. humble C. mature d. remotest e. trivia f. unique
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There are things and events in the world which we can understand only from “inside.” This place of
“ingde” is usually called the place of mind or soul, and the problem concerning the relationship between this
“inside” and “outside’ has been called the “ mind-body problem” by philosophers. The fundamental problemis
that [ 1 ]; we cannot open it as we open a closed bag and find what is inside. The inner aspect of pain and
sorrow cannot be dedlt with in the same way as the outer (physical or physiological) aspect can be, and the
knowledge of mind and of body are essentidly different.

Perhaps you have aready noticed that the implication of al thisis alittle ambiguous. On the one hand, it
seems that [ 2 ] and that it contributes to strengthening interpersonal relationships. On the other hand, the
opposite interpretation is also possible. It could be that [ 3], as my situation and that of others cannot be the
same in the strict sense of the word.

This ambiguity is reveded in an extreme sense in the following example. Everyone knows that all
individuals will die at some point, and that one must die one's own degath. | know that | cannot avoid my death
and that nobody can die in my place, substituting for me. In this sense, [ 4 ]. However, can | say that | know
what it is like to die my own death? Can | say that | know it better than anyone else? Obvioudly | can't, as|
have never experienced my own death, and, once | have experienced it, | will be already dead and therefore
not in a position to have any kind of knowledge about it. In this sense, [ 5]. To be sure, | can and do have
considerable knowledge about my own death from biological, sociological and psychologica points of view.
However, [ 6]. Thiswould be one way of interpreting the apparently innocent proverb “seeing is believing.”

a. insde knowledge isimportant for degpening and enhancing our understanding of other people

b. it islogically impossible for me to have any genuine knowledge about the most basic and private event
of my ownlife

c. my death isthe most private and intimate event | will encounter in my life

d. these various kinds of knowledge belong to the sphere of knowledge from the outside, and they cannot
contribute to my acquiring knowledge from the inside

e. there is dways an essentid limitation to our understanding of and knowledge of the experiences of
other people

f. we cannot reach this“inside’ in the same way that we can reach the inside of aroom
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Objects change their meanings when our relationships with them change. A coffee mug retains its meaning
aslong as we understand it to be an object to pour coffee[ 1] and to drink coffee [ 2]. However, (a)if weturn
it upside down — and of course this expression itself shows how our relationship with the mug has been
standardized — and dangle a piece of string downwards from the center with a piece of metal attached at one
end, and if then we hang it like that under the eaves, and if that becomes the standard way to treat this object —
well, then it will come to be regarded as awind chime. When | sit at atable and look at a coffee mug, it looks
asif I canhold it when | reach [ 3] it. Itistelling me that it isakind of vessd. Or if | stand in front of a door,
the door looks like an object to be opened or shut. We are trained to see the door that way. So if a door is
installed crookedly, or if we see (b)a door that looks just like a front entrance but is sitting right in the middle
of aroad, we cannot help but fedl baffled. If we look around us [ 4 ] this kind of awareness, we notice that




objects actualy limit our views much more than we redlize, because they encourage us to relate to them in
very particular ways. That is why the act of destabilizing our standard perspective shifts our relationship with
the objects around us and this, in turn, shiftsthe very meaning of the object.

But of course shifting the meaning of an object is not that easy. If we suddenly happen to see some familiar
object from a different perspective, we will no doubt fed a sort of unstable curiosity. But as long as this is
merely a chance occurrence, our perspective will very quickly stabilize itself and return to norma. That iswhy
simply turning a coffee mug upside down does not realy change its meaning as a coffee mug at al. In order to
redly destabilize its meaning, we have to change the position of the “norma” state or reorient the standard
perspective. when what we currently cal “upside down” becomes the standard — (c)and when what was the
normal way of putting the mug on the table becomes upside down — then that is the moment when the object
ceases to be a coffee mug. We have to change not only the way we look at the object but also the very
relationship we have with it.
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a Itisnot difficult a all for usto change the meaning of an object.
b. Simply turning a mug upside down does not give it anew meaning.
¢. Unusual objects always destabilize or standard perspective.
d. We need unstabl e curiosity to change our relationship with an object.
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10 0O 260
a. A physica and emotional reaction is called a stressor.
b. A stressor is a person who suffers from stress.
c. Peopleliving in Canada experience plenty of stressors.
d. Water can be agtressor if it is different in quality

20 0O 270
a. Hans Selye carried out further research into stress.
b. Hans Selyeis a Canadian physicist.
¢. Hans Selye proposed the theory of stressin 1913.
d. Hans Selye regarded stress asinevitable.
30 0O 280
a Ambition can produce negetive stress when it causes too much stress.
b. Difficult human relationships always produce positive stress.
¢. Exhaustion leads to lack of confidence and isthe cause of distress.
d. Stressisthe product of aless meaningful life
440 0 290
a We can lead aworthwhilelife by regulating the amour of stress we have.
b. We must have the ability to withstand the various stresses arising from the job
¢. We need as much stress as possible to make ourselves mentally tough.
d. We should diminish the amount of stressto enjoy our life.
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Now let’s focus our attention on the way our body weight shifts. We need to check that our weightt 0 5
words[] , favouring the outer or inner edges of our feet. Our strides should be longer behind than in front. And
if OO 5wordsd or upwards and down ward, that means the weight shift is not being done properly . One
more thing — don't take really long strides. If you want to walk faster, it’s better to increase the number of steps
you taked 0 5words] .

Of course, there are other important el ements besides posture O 0 4 words(l if we want to make sure that
our walking is effective exercise. We need to think about the correct way of breathing, and of course we
should O O 6words] .
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10 0O 300
a. Thedistance call of the female finch is higher in frequency.
b. The distance call of the femae finch iswider in frequency.
c. Thedistance call of the mae finch is not clear enough to hear.
d. The distance call of the male finch is not loud enough to locate.

20 0O 310
a. The femal e finch does not move away from the male finch but just remains close to him.
b. The femae finch waits for the male finch to find her.
c¢. The male finch goes out to find the femal e finch because he is tempted to do so.
d. The male finch has better hearing ability to find its partner.

30 0O R0

a. Cheeping chicks are fed by their parents to make them stop begging.

b. Dying chicks are not strong enough to take food from their parents.

c. Parent birds give food to their children to make them stronger against enemies.

d. The loudest chicks have the best chance of surviva because they appeal most to their parents’ love
440 0O 330

a A bird was once observed to clean other birds territory in preparation for mating there.

b. A bird was reported to use begging calls to deceive other birdsin afeeding place.

¢. A mae bird used the alarm call to keep afemale bird to himsdlf.

d. Sometimes birds use their mating calls to deceive other birds.
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